ANGELS OVER THE ALTAR. Chris-
tian Folk Art in Hawaii and in the South
Seas. Text: Alfred Frankenstein. Photog-
raphy: Norman Carlson. Honolulu, Univer-
sity of Hawaii Press, 1961. Designed by
Kenneth Kingrey.

This slim volume is an exquisite sam-
ple of book-making that clothes an ex-
haustive piece of scholarly research.
“Christian Folk Art in the South Seas”
is not, however, as first implications
suggest, a study of the art of native con-
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below rather stiff professional standards.
This little book raises indeed a grave
question, of concern to those brave men
who have, by now, practically won their
battle for “good” art in the church.
Tying up with what thoughts the
reading of this book aroused, I look at a
photograph, one of the unretouched
kind, of Saint Theresa of Lisieux. There
she stands hugging with one hand a
plaster statue of the Child Jesus, of a
type that even Barclay Street must have
discontinued, with, in her other hand
the palette and the brushes of a painter.
Theresa here consciously posed as the
artist. What humble pride she may have
felt in her artistic achievements cannot
be shared by any conscientious art crit-
ics. Yet, the scrolls, and hearts, and
lambs that she lovingly limned must
have been most pleasing to God. Now
that the liturgical battle has turned into
a victory, it is perhaps time to ask of
ourselves this question: have we kept in
the church a place for innocence in art
as Ged has kept a place for His inno-
cents in Heaven?
Jean CHARLOT
Art Department
University of Hawaii
Honolulu, Hawait



	LIT_ARTS_NOV_1961_50.tif
	LIT_ARTS_NOV_1961_51_SMALL.tif
	LIT_ARTS_NOV_1961_52.tif

